Perspectives on the Liberal Arts and Sciences: Course Proposal Narrative

General Education Advisory Committee 
Queens College, City University of New York

Course Title: MEDST 144: History of Cinema II (1930-1970)

Primary Contact:  Amy Herzog, Media Studies. Amy.herzog@qc.cuny.edu
Justification:

This course provides a survey of film history from the 1930s through the 1960s, examining institutional and aesthetic shifts in the film industry, as well as significant movements and genres in world cinema (musicals, melodramas, film noir, Neorealism, the French New Wave, Direct Cinema).  Readings and class discussions consider the historical, political, aesthetic, and cultural contexts of these cinematic trends, in addition to presenting an overview of the development of film criticism and theory during this period.

Criteria Checklist
1. This course is designed to introduce students to film history and film historiography. The focus of our inquiry is not only the evolution of film form and aesthetics during the 1930 to 1970 time period, but also the evolution of film studies as a discipline during that period. 

2. The readings and lectures position film history and its disciplinary study as liberal arts practices in the context of wider societal undertakings in aesthetic, industrial, technological, and theoretical realms. We consider the ways in which knowledge and meaning in film studies have been constituted historically, looking at shifts in artistic practice and in scholarly approaches to film as an art. 

3. This course fulfills goals defined in the area of “Appreciating and Participating in the Arts” through intensive engagement with short and feature-length screenings in each class. Students will apply knowledge of world history to contextualize developments in film history during the proscribed period.  Students will further demonstrate mastery of the vocabulary and analytic skills required for the critical appraisal of the art form.
4. In addition, the course takes a global approach to film history (it is not an “American” cinema history course) and includes works from Italy, France, Germany, Japan, Senegal, India, and Latin America.
5. Diversity and difference play a central role in the design of this course in the form of critical readings and discussions of race, gender, class, and ethnicity as they are represented, cinematically, throughout this period.
6. By design, the course asks students to engage in active inquiry (see course assignments below).
7. By nature, as a history course, students will study relevant aspects of key historical transformations from the covered period.
8. The course includes primary materials (in the form of film screenings, analysis of art historical documents, advertising and promotional materials, and interviews with directors and technicians).
Course Materials, Assignments, and Activities:

Students are responsible for weekly written “journals,” responding to the readings and screenings. Exams include multiple-choice questions assessing retention of historical knowledge, and essay questions requiring direct analysis of specific film texts, and the application of critical concepts.

Films and interviews:

M (Fritz Lang, Germany, 1931)

The Public Enemy (William Wellman, US, 1931), William Wellman interview

Lady Eve (Preston Sturges, US, 1941), 

42nd Street (Lloyd Bacon, US, 1933), Dames (Ray Enright/Busby Berkeley, US, 1934), Golddiggers of 1933 (Mervyn LeRoy, US, 1933)

Citizen Kane (Orson Welles, US, 1941), Citizen Kane: A Casebook

Double Indemnity (Billy Wilder, US, 1944), Billy Wilder interview

Umberto D. (Vittorio De Sica, Italy, 1952), 

Invasion of the Body Snatchers (Don Siegel, US, 1956)

Early Summer (Yasujiro Ozu, Japan, 1951)

Written on the Wind (Douglas Sirk, US, 1956), Douglas Sirk interview

Vertigo (Alfred Hitchcock, US, 1958), Hitchcock interview with Francois Truffaut

Charulata (Satyajit Ray, in Bengali, 1964), clips from Kaagaz Ke Phool (Guru Dutt, in Hindi, 1959), Mother India (Mehboob Khan, in Hindi, 1957), Apna Desh (Jambu, in Hindi, 1972)

La Jetée (Chris Marker, France, 1962), Breathless (Jean-Luc Godard, France, 1960), Jean-Luc Godard, “From Critic to Film-Maker”

Borom Sarret (Ousmane Sembene, Senegal, 1963), Ousmane Sembene interview

Memories of Underdevelopment (Tomás Gutiérrez Alea, Cuba, 1968)

Excerpts from shorts by Maya Deren, Stan Brakhage, Kenneth Anger, and Bruce Connor.

Shadows (John Cassavetes, US, 1959), excerpts from Cassavetes on Cassavetes
Critical Texts:

Kristin Thompson and David Bordwell, Film History, 2nd ed.

Andre Bazin, “An Aesthetic of Reality”

James Harvey, “Sturges: Genius at Work”

Robert L. Carringer, “Orson Welles and Gregg Toland: Their Collaboration on ‘Citizen Kane’”  

Paul Schrader, “Notes on Film Noir” 

Janey Place, “Women in Film Noir”

Tania Modleski, “Femininity By Design: Vertigo”

Nasreen Munni Kabir, “Playback Time: A Brief History of Bollywood ‘Film Songs’”

Bert Cardullo, “Revisiting Satyajit Ray”

Margot Kernan, “Cuban Cinema: Tomas Guiterrez Alea”

Matthew Bernstein, “Perfecting the New Gangster: Writing ‘Bonnie and Clyde’”

Bonnie and Clyde (Arthur Penn, US, 1967)
Assessment:

This course could be assessed via a reappraisal of the syllabus by the departmental Undergraduate Studies Committee, which has formulated an outcomes assessment model for the department of Media Studies. If necessary, additional assessment could take the form of classroom observation, or a portfolio of student work produced throughout the semester.

Administration:

This course was developed and has already been taught successfully as an elective in both the film studies and media studies major requirements. It has been primarily taught by full-time faculty. The curriculum has been developed over the course of the past three years, during which senior faculty observed the class once per semester. This class was also assessed as part of the Media Studies Department’s five-year outcomes assessment self-study, a process that involved intensive statistical analysis of teaching effectiveness. If accepted as a PLAS course, the course would be periodically reevaluated by the Department USC, which could offer suggestions for revision, or, if necessary, implement more intensive assessment measures to gauge its fulfillment of PLAS requirements. 

