II. Criteria for PLAS Courses

Justification

Please describe how the course will address PLAS criteria. Be sure to include an explanation of the course’s specific learning goals for students to make a connection between these and the general criteria for PLAS courses.

In keeping with the most recent directions in Comparative Literature, this course is intended to examine, question, and hopefully transgress the conventional definitions of and boundaries between “West” and “East” in favor of a more pluralist, transcultural vision of how cultures and civilizations form and are formed through various modes of interaction and exchange.  The global and comparative focus adopted here is “designed to introduce students to how a particular discipline” – Comparative Literature in all its interdisciplinary sweep – “creates knowledge and understanding.”  By asking students to examine their own culture-bound preconceptions in the process of exploring primary documents created within cultures and civilizations remote in space and time, the course will aim to establish the continuing relevance of antiquity’s myriad insights and contributions to the “larger (global) society” we all inhabit.  While the specific historical and cultural contexts that gave rise to these literary works will be emphasized , it is equally important to explore issues of translation and introduce the students to techniques of close readings in order to establish a balance between temporal (and often cultural) distance and the intimate proximity conferred by the act of reading.
Among the areas of knowledge and inquiry specified in the PLAS requirements, Global Literatures I obviously intersects with “Reading Literature,” in that discussion and writing as well as reading are fundamental to the workings of the course, the more so as this is a writing-intensive (“W”) course.  “Culture and Values” is another important area in that the range and diversity of possible literatures drawn from a span of several thousand years (from ancient times to the early-modern age: a period covered by the “Pre-Industrial Society” Extended Requirement) will necessarily require critical understanding and engagement with individual and social (not to mention religious) values that are at times radically distinct from what tends to be accepted as the present-day norm.  And since the intent of the course is to call attention to the multiplicity and diversity of pasts and civilizations that make up our common global inheritance, “World Cultures” is clearly relevant as a “context of experience.”
Criteria Checklist

In the description above, please be sure you address the specific criteria listed below. 

	Please check each of the following, to indicate that the course justification addresses the criteria.
	Please check all that apply:

	A PLAS course should:

_X_ 1. Be designed to introduce students to how a particular discipline creates knowledge and understanding.

_X_ 2. Position the discipline(s) within the liberal arts and the larger society.

_X_3. Address the goals defined for the particular Area(s) of Knowledge the course is designed to fulfill.
	In addition, a PLAS course, where appropriate to its discipline(s) and subject matter will:

_X_ 1. Be global or comparative in approach.

_X_ 2. Consider diversity and the nature and construction of forms of difference.

_X_ 3. Engage students in active inquiry.

_X_ 4. Reveal the existence and importance of change over time.

_X_ 5. Use primary documents and materials.


III. Course Materials, Assignments, and Activities

Please provide an annotated list of course readings and descriptions of major assignments, exams for the course, and distinctive student activities that will engage students in working toward the course goals discussed in the course description and / or justification. (Feel free to use additional pages, if necessary.)

Sample Readings / Course Texts 

Please include the following for each reading or text: 

· Author, title

· Short description, including information about how the reading will contribute to course goals

The Tale of Sinuhe and Other Ancient Egyptian Poems: 1940-1640 B.C. (selections).  This is a gathering of many often fragmentary texts, some didactic, others narrative.  Themes such as exile and return (in the title story), justice, death and funerary arrangements, and what the Egyptians judged proper human conduct, are explored here.
Sappho.  This collection of poetic fragments introduces students to the beauties of lyric poetry and also to the pitfalls of too easily reading and interpreting poems through a narrowly biographical lens (as was done by 19th-century readers of Sappho).  Invariably issues of same-sex love arise in class discussion, which provides an opportunity to discuss sexualities in ancient Greece.

Herakleitos and Diogenes (from Seven Greeks, ed. and trans. by Guy Davenport).  An introduction to “philosophy in fragments” and how to read these sometimes obscure but always suggestive texts as one would read poetry.  As well, the idea of the philosophical life is explored.

Bhagavad-Gita: The Song of Love.  A classic formulation of Hindu non-dualistic mysticism, told in dialogue form, whose precepts many still follow today.  The text’s rejection of narrowly goal-oriented activity, and emphasis on meditation, self-discipline, and the contingency of human action, are useful counterpoints to what many in U.S. society are conditioned to believe as the ultimate goal of life: reaping the fruits of one’s activity.

Laozi.  Dao De Jing: The Book of the Way.  This treatise introduces students to a philosophy that is holistic and contemplative, emphasizing inner tranquility while at the same time outlining a worldly code of wise behavior and conduct, with a definite relevance to today’s ecological consciousness.  Students are taught to explore paradoxes such as the impossibility of truly expressing the ineffable – the Way -- in language even as one has no alternative but to do so.
Petronius.  The Satyricon.  The birth of the novel, also a picaresque mock-epic that parodies its Greek sources and depicts a world without transcendence composed only of individuals out for their own advantage.  This text also serves as a good starting point for a discussion of the Roman world, as well as the more fluid sexual practices of antiquity and the nature of comedy.

Omar Khayyám.  The Quatrains.  The work of medieval Persian astronomer and poet Khayyám, accused by orthodox Muslim authorities for being unduly indebted to the “Greek school,” is a good example of heretical thought within Islam (both converging with and diverging from certain strains in Sufism), and the Fitzgerald translation, which is also a rewriting, brings up questions of “spirit” and “letter” in translations made in a completely different time and place.
D.T. Niane.  Sundiata: An Epic of Old Mali.  A foundational epic of medieval literature that fuses West African forms of paganism and Islam, combining fantastic elements with actual historical characters, and describing the eponymous hero’s establishment of a centralized, multi-ethnic empire over a large expanse of territory.  As a scribal version of an oral text, this brings up the question of performance vs. transcription, orature vs. literature, along with the (often ambiguous and feared) power of the epic singer or griot who holds historical knowledge.
Miguel León-Portilla (ed. and intro.).  The Broken Spears: The Aztec Account of the Conquest of Mexico.  The “other side” of the Renaissance: discovery, encounter, conquest, trauma, and cultural dislocation.  This collection is crucial to the students’ understanding of how the modern world came about, and it encourages them to see the Americas as more than just the United States (since we also inherit this moment of conquest).  It also gives a fuller picture of the Aztec civilization in all its complexity and helps students to see that history need not always be written by the victors.
Assignments and Activities

Please include the following information for each assignment or activity:

· Assignment prompt

· Source(s): List course readings and outside materials that will inform students’ responses to the assignment prompt

· Assignment goals (+ an explanation of how these help fulfill general course goals + PLAS criteria)
1. In-Class Assignment (open-book)
Prompt: In the time given you, please write a unified and focused essay analyzing a specific conflict and how this conflict is resolved in one or at most two of the Ancient Egyptian texts we have read and studied.  What is your own personal assessment of the approaches to conflict resolution taken in the literature, and what if any applicability do they have in the world of the present?

Source: Readings from The Tale of Sinuhe and Other Ancient Egyptian Poems.

Goals: To bring readings from a remote time and place (Ancient Egypt in the 2nd millennium BCE) into the present, without unilaterally imposing modern criteria on them.

2. Short Essay Assignment
Prompts: 1) Assemble two sequences of conceptually related fragments by Herakleitos and Diogenes (about six per author) and develop a comparative, unified analysis (or philosophical reflection, if you will) of them.  OR 2) What does Sappho’s poetry teach you about love in general, about herself as an individual, and about the world she lived in?  Incorporate discussions of six of her poem-fragments into your analysis.

Source: Sappho and Herakleitos and Diogenes (from Seven Greeks).

Goals: To engage in dialogue with Greek philosophers as the result of an individual effort to unify their thought on the basis of fragments; or to use evidence from literary texts to make deductions about the world in which they were created.  Both require practices of close reading and imaginative interpretation.
3. In-Class Assignment (open-book)
Prompts: 1) Based on your reading and understanding of the text, what do you consider to be the most valuable and personally relevant of Sri Krishna’s teachings and why?  Conversely, which of these teachings appeals least to you and why?  (Be sure not to wrench these teachings out of their context – keep in mind the whole of the text.)  OR 2) The American poet Kenneth Rexroth observes: “The central meaning of [the Bhagavad-Gita] is that being is a conversation of lovers.”  Discuss and reflect upon the conceptions of love that emerge from your reading.

Source: The Bhagavad-Gita.

Goals:  To critically and ecumenically reflect upon a religious text outside the so-called “Western” tradition without necessarily allowing one’s own personal beliefs to obstruct one’s appreciation of the text’s insights into living.

4. Midterm (open-book)
Prompt: Without allowing your own beliefs (or lack thereof) to intrude on your analysis, give a succinct account of what you consider to be the Dao De Jing’s perspective on ONE of the following topics: the cosmos, the natural environment, governance, action in the world, the nature of wisdom, warfare, (individual and social) peace.  Then compare this perspective with that of any one of the other texts studied so far this semester, on the same topic.

Source: Dao De Jing; any of the previous texts studied thus far.

Goals: To demonstrate a disinterested grasp of a heterodox spiritual text and to be able to make comparisons with insights into human behavior from other civilizations and historical periods.

5. Final Research Paper Guidelines

Prompt: The research paper should be a critical exploration, from your own perspective, of a particularly important issue (be it philosophical, historical, political, sexual, or religious) that emerges from your reading of one of this semester’s text.  Since all of the readings are products of specific cultures at specific historical periods, you should take care to situate your selected text within these contexts as well as (if you so choose) explore its relevance to the present moment.  For example, if you were to write on the Bhagavad-Gita, you might want to consult a history of India in addition to the commentaries by a 20th-century Hindu philosopher like Sri Aurobindo.

Source: Any one of the course readings.

Goals: To test the students’ capacities to synthesize what they have read, to carry out academic research, and to see the texts they have chosen to explore as products of distinct cultural and historical locations while at the same time gauging their capacities to speak to the present across these locations.

6. Short Essay Assignment

Prompt: Discuss the ways in which Petronius (a satirist) or Omar Khayyám (a heretic) write as critics of their respective societies (i.e., institutions, beliefs, customs), basing your essay on the insights gained from reading either one’s work.  If you wish, you can make this a comparative essay incorporating your thoughts on both writers.

Source:  Petronius, The Satyricon; Omar Khayyám, The Quatrains.

Goals: To respond critically to works considered controversial even today as well as in their specific milieus, and to evaluate and comment on the authors’ critiques (of religion, of human foibles, of corruption) and affirmations (of sensual gratification, of the immediate moment).
7.
FINAL EXAMINATION

Prompt: Following are three quotations from modern writers, each illuminating a different facet of the same issue: “The past is a foreign country; they do things differently there.” (L.P. Hartley); “The past is never dead.  It’s not even past.” (William Faulkner); “We must also place our hope and seek our future in the past” (Cintio Vitier).  Choose whichever of these quotes matches your own way of thinking about the past (specifically, the ancient and pre-modern worlds) and discuss it, supporting your argument with your readings of any two of the works read during the semester (one of which must be drawn from the second half of the course, i.e., The Satyricon, The Rubáiyát, Sundiata, The Broken Spears).

Source:  To be drawn from the entire semester’s readings.

Goals:  To sum up what has been learned and what will be “taken away” from the course, and to come to grips with how the past is represented and lived in the present.

IV. Assessment

PLAS courses must be recertified every five years.  What forms of evidence, to demonstrate that course goals are being achieved, will be collected over the next five years?  How will assessment be conducted, i.e., who will oversee the course, suggest and approve changes, and design and collect assessment instruments? How might evidence of effective teaching and student learning be collected and evaluated?

Copies of sample student papers representing all levels of achievement will be kept, and the students could be asked to provide a paragraph-long assessment independently of the usual teacher evaluations.  Guidelines for these assessments could be developed within the Comparative Literature department, with input from all full-time professors.
As the author of the course proposal, Professor Christopher Winks will be the designated overseer of the course and will coordinate all procedures for assessment.

V. Administration

At the start of the semester prior to the implementation of this course, there will be introductory planning meetings held with both full-time and adjunct professors in the Comparative Literature department (as we anticipate a demand similar to that of the current CMLIT 101/102 courses, unavoidably we will have adjuncts teaching it in addition to the full-time faculty).  During these meetings, sample syllabi will be distributed and discussed.  There is also a possibility (still in the discussion stages) of holding a series of special free-hour seminars for full-time professors and adjunct instructors regarding both the procedures and the conceptual implications of the new course.  It is anticipated that all syllabi for this course will be reviewed beforehand to ensure that the guidelines are being met satisfactorily.  
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COURSE DESCRIPTION

What is termed the “ancient world” has conventionally been equated with “the Greeks and the Romans,” following an inaccurate Eurocentric paradigm that relegates the bulk of the globe to a “barbaric” periphery.  This course proposes a broader focus that, while acknowledging the immense contributions of Greece and Rome, explores as well examples of the literatures of ancient Egypt, China, and India; medieval Persia and West Africa; and Mesoamerica after the Spanish Conquest (a tragic milestone in the forging of what we call the “modern” era).  As we read and discuss these often fragmentary readings, we will consider not only their immediate historical and cultural contexts, but also their continuing resonance across time, place, and language.  
This is a writing-intensive course, which, simply put, means that you will be expected to do a lot of writing.  Therefore, you should approach the required readings – none of which is particularly lengthy – not as books to be read through quickly for details of the “plot” (a term that in any case is inapplicable to many of the readings for this class) but as works emerging from specific cultural and historical contexts distant from our own and that therefore demand to be explored, puzzled over, and argued with (all of which you will be doing in your own written work as well as the discussions in class).

IMPORTANT: This course is part of the Program in the Liberal Arts and Sciences (PLAS), and it satisfies the following Areas of Knowledge and Inquiry as described in the General Education Area Requirements: “Reading Literature” and “Culture and Values.”  It also satisfies the Extended Requirement of “Pre-Industrial Society” and the “World Cultures” Context of Experience.  As well as fulfilling the above-mentioned requirements, this course is a vital component of your liberal-arts education, inasmuch as it enables you, through reading and writing, to have a critical engagement with individual and social (not to mention religious) values that are at times, though not always, radically distinct from what tends to be accepted as the present-day norm.  Since the intent of the course is to call attention to the multiplicity and diversity of pasts and civilizations that make up our common global inheritance, it aims to give you a better understanding of your place in the modern world.
REQUIRED TEXTS (photocopies to be distributed in class; books available from Queens College Bookstore -- only the listed translations should be used)

The Tale of Sinuhe and Other Ancient Egyptian Poems: 1940-1640 B.C.  Ed. and trans.

R.H. Parkinson.  Oxford UP.

Sappho.  Trans. Mary Barnard.  U. of California P.

Herakleitos and Diogenes.  From Seven Greeks, trans. Guy Davenport.  Photocopies.
Bhagavad-Gita: The Song of God.  Trans. Swami Prabhavananda and Christopher

Isherwood.  Signet.

Laozi.  Dao De Jing: The Book of the Way.  Trans. and commentary, Moss Roberts.  U. of

California P.

Petronius.  The Satyricon.  Trans. William Arrowsmith.  Meridian.
Omar Khayyám, The Quatrains of Omar Khayyám: Three Translations of the Rubáiyát. 

Trans. Edward Fitzgerald, Justin McCarthy, Richard Le Gallienne.

D.T. Niane.  Sundiata: An Epic of Old Mali.  Trans. G.D. Pickett.  Longman.

Miguel León-Portilla (ed. and intro.).  The Broken Spears: The Aztec Account of the

Conquest of Mexico.  Trans. Lysander Kemp.  Beacon.
COURSE OBJECTIVES

The purpose of this course is to develop your critical reading and writing skills so that you are able to discern common threads and convergences as well as divergences in a range of literary works drawn from a time span encompassing roughly 3,500 years.  You should come away from this course with a heightened awareness of how literature matters, of its power to challenge and shape our knowledge of the world and its multiple pasts.

COURSE REQUIREMENTS

You must complete all assigned readings and be prepared to discuss them and write about them in class.

Seven (7) assignments will be required from all course participants, as follows:

1. Three (3) papers, two of which will be short interpretive essays (a maximum of 6 typewritten double-spaced pages each), which will involve your own response to a choice of questions I will give you two weeks before the due date; and a third, longer (10-12 page) paper incorporating two outside critical sources.  You will hand in a first draft of this second paper for my comments and suggestions, and then you will turn in a revised final version towards the end of the semester. 

2. Two (2) in-class writing assignments, also based on a choice of at least two questions handed out at the beginning of class.

3. A midterm exam covering the material up to that point.

4. A final exam that will survey the entire semester’s readings, but will emphasize the work done in the second half of the semester.

It is particularly important for you to be punctual and to attend class regularly, the more so as there will be no “make-ups” for the in-class work; these assignments must be done on the day indicated in the syllabus.

You are expected to complete all of your assignments.  Under only the direst personal circumstances will I accept late take-home papers.  I have supplied the due date for assignments on the syllabus, so you should mark your calendars accordingly.  Failure to turn in an assignment will have a negative effect on your final grade even if you do well on those assignments you do hand in.  Any cases of plagiarism will be penalized with a failing grade.

EVALUATION

Your work in this class will be graded according to the A-B-C-D-F scale.  I do not grant “Incomplete” grades (except in the event of a severe and verifiable medical and personal emergency), nor do I give “extra credit” assignments.  You must satisfy all course requirements outlined in the previous section.


Two short essays (6 pages maximum ea.)

30% of the grade


Two in-class writing assignments


20% of the grade


Midterm exam





15% of the grade


Final research paper (10-12 pages)


20% of the grade


Final exam





15% of the grade

COURSE OUTLINE

Week 1 (8/31)
Introduction to course.  Begin reading The Tale of Sinuhe and Other Ancient Egyptian Poems (21-102; 151-165; 246-272).

Week 2 (9/5, 9/7)
The Tale of Sinuhe, etc.

Week 3 (9/12, 9/14)
The Tale of Sinuhe, etc.  FIRST IN-CLASS WRITING ASSIGNMENT 9/14.

Week 4 (9/19, 9/21)
Sappho, Poems and Fragments; Herakleitos and Diogenes (photocopies).

Week 5 (9/26, 9/28)
Sappho; Herakleitos and Diogenes.  Begin reading the Bhagavad-Gita.  
Week 6 (10/5)
Bhagavad-Gita.
Week 7 (10/10, 10/12)
Bhagavad-Gita.  FIRST SHORT ESSAY DUE, SECOND IN-CLASS WRITING ASSIGNMENT 10/12.

Week 8 (10/17, 10/19)
Laozi.  Dao De Jing.
Week 9 (10/24, 10/26)
Dao De Jing.  MIDTERM ON 10/26.

 Week 10 (10/31, 11/2)
Petronius, The Satyricon.

Week 11 (11/7, 11/9)
The Satyricon.   Begin reading Omar Khayyám, Quatrains.  TOPICS FOR SECOND PAPER DUE 11/9.

Week 12 (11/14, 11/16)
Omar Khayyam, Quatrains (read Fitzgerald and McCarthy versions only).  SECON D SHORT ESSAY DUE 11/16.  

Week 13 (11/21)

D.T. Niane, Sundiata: An Epic of Old Mali. 

Week 14 (11/28, 11/30)
Sundiata: An Epic of Old Mali.  FIRST DRAFT OF RESEARCH PAPER DUE 11/28.

Week 15 (12/5, 12/7)
Miguel Leon-Portilla (ed.), The Broken Spears.
Week 16 (12/12)
The Broken Spears.  FINAL DRAFT OF RESEARCH PAPER DUE.
FINAL EXAMINATION TO BE HELD THE WEEK OF 12/18.

