Syllabus for Mus. 008

The Politics of Music

Prof. Cathy Callis

MW 10:50 – 12:05, Room 265

Spring, 2008

Required text:

Libby, Ted.  The NPR Listener’s Encyclopedia of Classical Music. New York: Workman, 2006. 

ISBN-10: 0-7611-2072-6 or ISBN-13: 978-0-7611-2072-8

Goals and Objectives:

The world of music and the world of politics intersect on many levels.  This course explores the interrelationship of the two, with a focus on music and musicians affected by politics in dramatic or significant ways.  Topics as they relate to music include:


Political Concerns in the United States from World War II to the Present



Musical Life in Soviet Russia; Musical Life in Today’s Russia


China and the Cultural Revolution; China from Mao to Now


The Politics of War, Global Community and World Peace


The Politics of the Bottom Line in the Music Business


Music with Political Intent – Deliberate or Otherwise?


Universal Themes - Politics of Music throughout History

Live and recorded musical selections and video will be drawn primarily from masterpieces of classical music, but will also include music from jazz, popular, and non-western traditions. The general format of presentation includes:  the political climate, the musician, the music, and in summary, the politics of music in context – perspective, specific and general themes, potential consequences on music, creativity, etc. 

This course fulfills the Humanities II LASAR requirement and is a PLAS (Perspectives on Liberal Arts and Sciences) course in the AP (appreciating and participating in the arts) category.  Specific learning goals of the course include the study of specific pieces of music, the development of a musical vocabulary and terminology for discussion and analysis of these works, the exploration of the lives of significant individuals or musicians somehow affected by politics, intentionally or otherwise, the extrapolation of information and themes about creative process, expression, musical and political process from previous times to present day. The ultimate goals are to provide opportunities for students, as a result of taking this course, to have a greater understanding and awareness of the multi-faceted role music has in their society, culture, and daily life; to experience the richness as well as the diversity of expression possible through music; to ascertain the risks some  have taken in order to express their voices through music, and to critically evaluate and appreciate the musical legacy left to us throughout the many eras and cultural contexts encountered. These goals are consistent with the goals for the appreciating and performing arts category.  
Grading: (full description below)

1. class participation, presentation and attendance –25%

2. hand-ins - 20%

3. paper/ written report – 15%

4. WIKI – 5%

5. exams –35% 

6. extra credit – 10 points possible (10%)

Assignments:

Readings from primary, secondary sources (newspaper articles, book excerpts, essays).

Listening (recorded music, radio programs, concerts)

Writing (notes, outlines, research, essays, paper)

Prof. Callis is available on Mondays from 12:30 – 1:30, room 213, and by appointment.  For telephone calls, kindly use 516-382-2244.  

Research Report Guidelines – Due the last day of our scheduled class. (15 points)

The topic is self-selected or assigned.  The suggested length is seven to ten pages, double-spaced, typed, with at least three sources (not Wikipedia).  Bibliographical entries and footnotes should be assigned according to standard MLA or Chicago format.  Provide a hard copy of the text with musical selections included, if appropriate. General points to address, as applicable include:


The politics/ issues/ themes


Composer(s); artist(s)


The music

The politics of music in context:  perspective, specific and general themes, potential consequences on music, creativity, etc.

How do these issues affect the musicians, music, composers of today?  To the best of your knowledge, are there any themes or issues that transcend the era of your report or recur in earlier times?

Hand-ins – Due within one week of each assignment (20 points total)

Hand-ins vary in topic.  Complete ten of these for the semester for graded evaluation.  Each batch will be given back to you before the midterm, or before the final, respectively.  

Suggested length is 1 – 2  pages, typed, double- spaced.  Full credit is earned by content, format, completion within one week of the assignment. 

Assessment:  + = 2 points; check = 1 point

Extra Credit Opportunities – Select one of the following, for a total of up to 10 points – Due on the last day of our scheduled class.

Concert Report – Select a concert with at least one composer who is listed on our syllabus.  The typed report should be four to five pages in length. Kindly attach a program and tickets if applicable.  Include a bibliography with at least two sources, and a discussion of the following components:

a. The music and quality of performance b.  Background and biographical information of the composer c.  Impact of his/ her music on politics or political themes impacting the music or artist.

Discography – select a theme or focus, and choose five pieces that illustrate your topic (for example, five pieces with a nationalistic flavor; five songs of protest).  Describe the works and their content/ context.   Provide musical examples.

Five Article Project – Summarize the salient points of each article.  Discuss the important musical/ political points, and listen to a representative musical work for each article when appropriate.  When possible, provide musical examples.  Download each article and attach it to your work.

Other – with approval

Exams - (35 points) Two exams that include multiple choice and essays.  Multiple choice questions cover terminology, specific pieces, important musical and political figures, issues.  For example, which piece is an allegory? A  Symphony No. 5 by Beethoven,   B.  Peter and the Wolf.      Which composer was actively composing in the Soviet Union? A.  Chopin   B.  Hendrix   C. Prokofiev.  Which president was mobilized into action by Louis Armstrong’s stand on segregation in the mid 1950’s? A.  Nixon   B.  Eisenhower  C.  Truman.  The piano is a member of the a. string b. percussion family There may be required listening for those pieces which are accessible through your NPR bank.  Essays may be open book or take home. 

WIKI- (5 points) To be assigned, with at least two entries per student by the last day of scheduled class.

Three samples of material for students:
1.  Assignment Sheet #1 (January)
You have experienced three situations, and two pieces in class, involving The Politics of Music: 
1. Jimi Hendrix, the Star-Spangled Banner – Woodstock, 1969

2. Hitler and the conductor Furtwangler (photo) interaction

3. Prokofiev – Peter and the Wolf, 1936  (allegory/ Stalin/ campaign of paranoia, destruction of intellectuals)

Based on your experience from Monday, answer the following:

1. What stood out most for you about each of these encounters? (3 short paragraphs)

2. What did you learn about the music and the musicians?

3. If you were to research one of these musicians or situations out further, which would it be, and why? 

OK, now go for it.  Write a one page entry researching one of these three from whatever standpoint you choose.
2.  Assignment (March)

Read The New York Times article on Van Cliburn which appeared in the Arts and Leisure section of The New York Times March 9, 2008 and do the following:

1. underline the important issues

2. make notes on the important features

3. research information about the Van Cliburn Foundation and the Cliburn Piano Competition

4. Be ready to discuss the main features of the article in class on Wednesday, March 31st, the class after your midterm.

Hand-in:

Rock and Roll Hall of Fame – this year’s choices

1.  Who got nominated?

2.  What criteria did they use to select the artists?

3.  Why is there controversy over Madonna?

4.  (optional)  Do you agree with this year’s choice of artists and why?

5.  For what reason is the R and R Hall of Fame located in Cleveland, Ohio?

6.  Where and when will this year’s ceremony take place?

3.  Midterm Essay (Part 1 of Midterm; Part 2 is multiple choice and is not included here)
Politics of Music - Essay questions for the midterm. Everyone must answer question #1. You can then select between question #2 or #3, for a total of two essays.

OPEN BOOK ESSAY QUESTIONS

1. Required listening pieces and others. Discuss ANY two pieces that we have listened to in class:

a. from the standpoint of the music -any aspect of its sound, harmony, melody, rhythm, growth! structure

b. its emotional impact on YOU.

c. Discuss how these pieces relate to the politics of music.

Select essay #2 OR #3. If you select #3 pick a, b, or c.

2. Courage is expressed in many ways. Describe the actions of 2 composers or performing musician groups (or individual artists) that you would describe as courageous. Did this person's activities influence their music and career, and if so, how? Give specifics. 

3. Overall questions about music and politics that encompass the class until now:
a. What have you learned about the power of music?

b. Is there such a thing as cultural/musical diplomacy?

c. For those musicians who claim that they are simply playing the music, are they truly naïve when it comes to political matters, are they being used, or are they being untruthful with themselves or others?

Select either a, b, or c above and 5 give specifics to support your answer.

NOTE:  The following is a general outline for teaching this course if there are multiple sections, instructors.   Depending on current events and areas of expertise/ interest of the individual instructor, the contents of each unit heading may be altered or abridged.  The unit headings, however, comprise the framework of the course.  

A suggested listening list follows this outline using pieces based on the NPR Listening Bank that comes with the NPR Listening Guide.  These pieces are merely suggestions.

Unit I. - Introduction

1. Three illustrations from The Politics of Music course:  Jimi Hendrix, The Star-Spangled Banner; photo of Hitler and Furtwangler; Prokofiev’s Peter and the Wolf.

2. Music library presentation - Prof. Jennifer Oates, Music Librarian, ACSM

Unit II – Political Concerns in the United Stated from World War II to the Present


Focus:  Case studies of artists, composers listed, plus other musicians 

3. Aaron Copland, Dean of American Music; McCarthyism

4. The Dixie Chicks, George Bush and the Iraq War; freedom of speech

5. Musicianship:  Determining the characteristics of a good song

6. Musicianship:  Terminology, including instruments of the orchestra

7. Diplomacy:  The New York Philharmonic and their performance in North Korea; other historic orchestral performances by American orchestras

8. Women musicians, orchestral auditions and the Musicians’ Union: Marin Alsop

9. Civil Rights: Louis Armstrong, Max Roach (We Insist, Freedom Now) and other jazz greats

10. John Lennon, Vietnam and the FBI

11. Frank Zappa, Tipper Gore, labeling and the United States Congress; Censorship and the FCC

Unit III – Musical Life in Soviet Russia:  Musical Life in Today’s Russia

12. Dmitri Shostakovich and Joseph Stalin; Sergei Prokofiev

13. Sviatoslav Richter, pianist, and the Soviet State; Van Cliburn and the Tchaikovsky Competition; Rostropovich

14. Theremin

15. Schnittke and others today

Unit IV – The Politics of War, Global Community and World Peace; Music with Political Intent – Deliberate or Otherwise?

16. Musical policies and aesthetics in Nazi Germany; Entartete Musik

17. The genius of Richard Wagner; anti-Semitism, Hitler and the Nazis

18. Hitler and Furtwangler

19. Daniel Baremboim, Wagner, and an orchestra of peace; Edward Said

20. Krzysztof Penderecki – Threnody for the Victims of Hiroshima
21. Ode to Joy:  Beethoven’s Symphony No. 9 – from the Enlightenment to the European Union

22. The Freemasons , Mozart and The Magic Flute; the Ottoman influence and Mozart’s creativity

23. Mega concerts – Live Aid, Concert for Diana, and others

Unit V – Music of China and the Cultural Revolution; China from Mao to Now

24. The Soviet influence on musical education in the 1950’s

25. Mao on music and the intellectual community

26. The closing to all things West; suggested illustration: The Red Violin excerpt

27. Musical life in today’s China: traditional music, classical music, rock; Lang Lang 

Unit VI – The Politics of the Bottom Line in the Music Business

28. Radiohead and the Technological Revolution; record distribution, marketing, Dixie Chicks; listening modalities, IPODS

29. The making and continuation of a career:  Madonna; concluding act: The Spice Girls

30. Bottom-line decisions:  Classical music and symphony orchestras at the crossroads – Case study:  the Columbus Symphony Orchestra

Unit VII – Universal Themes – Politics of Music throughout History

31. Nationalism:  Chopin and the Polish Cause (19th century version)

32. A Dealer in Hope:  Napoleon and Beethoven

33. Music and Religion:  William Byrd and the Queen

34. Women and Music: TBA

35. Power at Court as expressed through music:  Sounds from the 14th century

36. How to get and keep the gig:  the triumphs and tribulations of J.S. Bach

Unit VIII – Conclusions, wrap up and summary

37. Patronage vs. the free market and creative process

38.  Is music dangerous?

39.  Wrap up and summary

---------------------------------------------------------------------------------------------------------------------------------

Partial Listening List and Videos– keyed with topic list

Unit I - Introduction

1. Jimi Hendrix, The Star-Spangled Banner  (Woodstock, 1969)

Sergei Prokofiev - Peter and the Wolf @NPR
2. – 

Unit II – Political Concerns in the United States from WW II to the Present Focus: Case Studies

3. Copland – A Lincoln Portrait; Rodeo excerpt – Hoe-down @NPR; Appalachian Spring excerpt

4. The Dixie Chicks – TBA; Video excerpt:  Shut Up and Sing

5. A variety of songs from the class, and I’m not ready to Make Nice by the Dixie Chicks
6. Pieces selected to illustrate terminology
7. George Gershwin – An American in Paris @NPR; Gershwin Prelude for Piano
Antonin Dvorak – New World Symphony@NPR ; Slavonic Dances, Op. 48
(Possibly Beethoven Symphony No. 6 Mvts. 3 – 4@ NPR; Symphony No. 5 Mvt. 1, Overture to Fidelio@NPR by Beethoven)
8. TBA

9. Max Roach - We Insist, Freedom Now; Louis Armstrong TBA;

Charles Mingus - Fables of Faubus; John Coltrane – Alabama;

 Sonny Rollins Freedom Suite, 1957

10. Beatles/ John Lennon – Give Peace a Chance; Love, Love, Love; Tax Man; Video excerpt – John Lennon and the FBI
11. Rap TBA; Zappa TBA; other, TBA

Unit III – Musical Life in Soviet Russia: Musical Life in Today’s Russia

12. Shostakovich excerpts – Waltzes ,excerpts from Symphony No. 4, Symphony No. 5 @ NPR, No. 7 “Leningrad”; Concerto for Cello (Rostropovich); possibly Lady Macbeth of Mtsensk (Rostropovich conducting)

13. Richter, An Enigma - video excerpts; Tchaikovsky Piano Concerto No. 1 @ NPR(Cliburn); other Rostropovich (possibly unaccompanied Bach Suites or Dvorak Cello Concerto)

14. Theremin, video excerpt   

15. Schnittke TBA

Unit IV – The Politics of War, Global Community and World Peace; Music with Political Intent – Deliberate or Otherwise?

16. Music of Erich Wolfgang Korngold; Schoenberg Op. 11; Ernst Krenek; video Entartete Musik

17. Wagner Overture The Ride of the Valkyries @ NPR, excerpt Act III of Die Walkure; Liebestod
18. video excerpt of Furtwangler conducting the Berlin Philharmonic

19. Barenboim TBA

20. Krzysztof Penderecki Threnody for the Victims of Hiroshima @NPR
21. Beethoven – Symphony No. 9, Mvt. 4 @ NPR
22. Mozart –excerpt  Magic Flute – Queen of the Night Aria;  Sonata in A Major, K. 331, Mvt. 3

23. TBA

Unit V – Music of China and the Cultural Revolution; China from Mao to Now

24. –

25. various excerpts and pieces TBA; Yellow River Concerto; Butterfly Lovers
26. video excerpt from The Red Violin; excerpt - Nixon in China by John Adams

27. Lang Lang performance TBA; rock performance TBA

Unit VI – The Politics of the Bottom Line in the Music Business

28. TBA

29. TBA

30. TBA

Unit VII – Universal Themes – Politics of Music throughout History

31. Chopin Polonaise in A-flat, Op. 53; Mazurkas Op. 63 (Rubinstein) @NPR; G Minor Ballade

32. Beethoven – Symphony No. 3 “Eroica” @NPR
33. William Byrd – TBA @ NPR
34. TBA , possibly Clara Haskill performance       

35.  TBA        

 J. S. Bach Passacaglia in C Minor, BWV 582 @
The Politics of Music:  Reading and Listening Assignments 

Prof. Cathy Callis

For all composers and performing musicians listed, read the biographical entry in your text book, The NPR Listener’s Encyclopedia of Classical Music, or The Encyclopedia of Popular Music.  If a piece is in the NPR Listener’s Bank, it will serve as a required listening piece.  These pieces may be downloaded for free from the NPR Encyclopedia of Classical Music’s Listening Bank. Other listening will be on reserve in the music library.

Important dates:  March 26 - midterm

    



    May 14 – all reports and extra credit work due


                Final exam – during exam week, TBA

UNIT I – Introduction

1/28 – Jimi Hendrix, Hitler and Furtwangler, Prokofiev - read biographical entries

Star-Spangled Banner as performed by Jimi Hendrix at Woodstock, 1969

NPR Bank:  Peter and the Wolf by Prokofiev

HAND- IN:  process sheet #1 – explorations in music and issues

1/30 – Library presentation with Dr. Jennifer Oates – read library material sheets

HAND-IN research assignment

UNIT II – Political Concern in the United States from WW II to the Present.  Focus:  Case Studies (Musicianship and terminology included)

  2/4    Aaron Copland, Dean of American Music; McCarthyism; musicianship terms
Required reading:  Aaron Copland biographical entry in text. 

Read Johnson, Haynes.  The Age of Anxiety:  McCarthyism to Terrorism.  New York:  Harcourt, Inc., 2005, pp. 120 – 133 on McCarthyism, Sen. Joseph McCarthy;  pp. 298-304 on Aaron Copland. 

HAND-IN:  Artists affected by McCarthyism

NPR Bank:  Hoe-down from Rodeo

A Lincoln Portrait, Hoe-down, Piano Variations

2/6
McCarthyism:  video excerpt Point of Order; other artists

Supplementary reading: The Age of Anxiety: McCarthyism to Terrorism pp. 296-298 and pp.304-309 on writers and artists including Paul Robeson, Eslanda Goode Robeson and Langston Hughes.
Supplementary film: Good Night and Good Luck

2/11     The Dixie Chicks, George Bush, and the Iraq War; Freedom of Speech

Required reading:  Tyrangiel, Josh:  “Chicks in the Line of Fire”, Time  29 May, 06 (also dated 5-21-06) http://www.time.com/magazine/article/0,9171,11964,19,00htm
Documentary video excerpts Shut up and Sing

2/13
Discussion on qualities of a good song.  Students’ songs of choice included.

Required reading: Varga, George.  “They’re Singing the Songs, but is Anybody Listening?” from SignOnSanDiego.com>News>Features— 

http:/www.signonsandiego.com/news/features/20071230-9999mz1a30music.htm1
HAND-IN:  What are the criteria used in determining songs of quality, protest songs or otherwise?  Select musical examples from your library to illustrate your points. 

Songs of Protest
Supplementary reading:  International Musician, “A Guitar, Three Chords and the Truth:  Tom Morello”.  June 2007: 18-19. (about The Nightwatchman). Listening:  A variety of songs from Dixie Chicks, Anthrax, EminEm, Bob Marley and others.

2/20
Musicianship:  the orchestra.  The Politics of Programming

Listening includes Overture to Act III by Wagner and other works
Required listening: Radio link:  Sound Check, WNYC, December 11, 2007 (about the New York Philharmonic’s concert in North Korea on February 26, 2008 or transcript)

Read:  biographies of Gershwin, Dvorak, Beethoven, Wagner, Loren Maazel; New York Philharmonic.

Read:  Wakin, Daniel J. “Another Movement of Musical Diplomacy.”  New York Times, 11 Dec. 2007, E1+.  

 Read: Wakin, Daniel J. “Philharmonic Agrees to Play in North Korea:  A Cultural First Amid Political Openings.” New York Times 10 Dec. 2007, A1+.

Read:  Waking, Daniel J.  “PBS Broadcast Concert from North Korea.” New York Times 7 Feb. 2007    http;//www.nytimes.com/2008/02/07/arts/music/07musi.html?r=1&ref=arts&orf-slogin
2/25     Diplomacy:  The New York Philharmonic and their performance in North Korea;    

other historic orchestral performances by American orchestras.

Listening from NPR Bank: An American in Paris by George Gershwin, New World Symphony, Mvt. 1 by Antonin Dvorak

View and review television broadcast Tuesday evening, February 26, 2008

Supplemental Listening: Symphony No. 6 (Pastorale), Mvts 3 and 4 by Beethoven, Overture to Fidelio by Beethoven (all are in NPR Bank) 

WIKI project:  Community journalist project.   The newspaper has hired your class to write an investigative piece.  Each person in the class must participate at least two times in the WIKI piece.   Here’s your assignment on the who, what, when, where, how’s:  

You are journalists reporting on an historical, groundbreaking event – for the first time ever, the New York Philharmonic will be performing in North Korea on February 26, 2008. This concert will be televised here on Tuesday evening, February 26th on channel 13.   From your sleuthing, discuss the situation from several vantage points: how this concert came to be; the resistance to this concert; the rationale behind the selection of the music; the music itself; the musicians; the audience allowed to attend and how they were selected; the impact of this concert and any follow-up. Discuss any political implications, including the role of diplomacy this concert may play between the two nations.  Discuss the venue, the standards of performance, and the television broadcasts here and in North Korea, if any.  What conclusions to you draw as you follow this event in real time?  What, if any, are the projected long-term results? Is there any political, cultural or musical spin put on the presentation?  If so, do both countries present it in the same way?  What else have you discovered?

2/27     Concert analysis, repertoire, current event articles

3/3
Music of Dvorak; nationalism from the 19th and 20th century perspective


New World Symphony and Slavonic Dances of Dvorak (see NPR Bank)


From Bartok, Six Dances in Bulgarian Rhythm

HAND-IN:  Political satire cartoon about the N. Korean concert, NYT, Sunday 3/2 Week in Review

 3/5      Musicianship, terminology 


Reinforce terminology by consulting NPR text.

3/10     Women musicians, orchestral auditions and the Musicians’s Union: Marin Alsop 

and the Baltimore Symphony

Required reading: from Gladwell, Malcolm. Blink. New York: Back Bay Books, 2007,  pp.245 – 254 (excerpt on women, auditions, and the musicians’ union) 

Required reading: biography on Marin Alsop in text.

Supplemental reading: see NYT article “A Lengthy Journey, Nowhere Near Over.” (on woman conductor Xian Zhang, as listed in the China unit.)

Hand-in:  Based on class discussions and listening, what non-musical factors might influence people’s choice of artists?  Does gender still play a role?

3/12
Civil Rights, Louis Armstrong and Other Jazz Greats

Required reading:  Hentoff, Nat, “Final Chorus:  Satchmo’s Rap Sheet”, Jazz Times, Dec. 2007, 122.

 Required reading:  Margolick, David. “The Day Louis Armstrong Made Noise.”  New York Times, 23 Sept. 2007, WR:13. (fifty years since Little Rock, Arkansas).

Supplemental reading:  Burnim, Mellonee V. and Maultsby, Protia  K.  African American Music, an Introduction.  New York:  Routledge, 2006.  for background:  Part IV Musical Agency:  Chapter 18, “African American Music  Resistance, The Antebellum Period” by Lawrence W. Levin, pp. 587-598; Chapter 19, “The Civil Rights Movement” by Vernice Johnson Reagon, pp. 590 – 623; Chapter 20 “Post-Civil Rights Period, pp. 624-638. 
Listening drawn from: Max Roach We Insist, Freedom Now; Charles Mingus Fables of Faubus; John Coltrane Alabama; Sonny Rollins Freedom Suite, 1957.

Now, Louis Armstrong selection; We Shall Overcome, other works, artists. Supplemental listening:  Marian Anderson, 1939 performance of My Country ‘tis of Thee, Lincoln Memorial, as rebroadcast 2-17-08 on 360, WNYC.    Possible trip to Louis Armstrong Home/ Museum

HAND-IN:  Select one of these artists and discuss the intersection of the political climate on their lives and music.

3/17    John Lennon, Vietnam and the FBI

Selections from the video The U.S. vs. John Lennon

Required reading:  biographical entries on John Lennon; the Beatles

           
 Listening:   Give Peace a Chance; Love, Love, Love; Tax Man 

HAND IN:  How did Lennon’s life and music express both his courage and naivete?  Give specific examples to support your answer.  You may use the information from the video as a part of your work.

3/19      Frank Zappa, Tipper Gore, labeling and the United States  Congress; Censorship 

and the FCC.

Reading from The Real Frank Zappa Book by Frank Zappa, chapter on Tipper Gore, labeling, and Zappa’s appearance in the U.S. Congress.
Supplementary Reading:  Rosen, Jody. “There Once Was a Record of Smut …” New York Times 8 July, 2007, AR:1+.
HAND IN: Do you think labeling records is necessary? Do you think record labeling inhibits or promotes the sale of songs? Do you think it has reduced or increased the amount of violent or sexually graphic lyrics?  

Current event item:  Rock and Roll Hall of Fame:  Research the controversy over Madonna’s nomination.  Why is the Rock and Roll Hall of Fame in Cleveland?

3/26
Midterm, part I – Take home essays distributed.  Part II – Multiple choice exam in class.

Unit III – Musical Life in Soviet Russia:  Musical Life in Today’s Russia 

3/31
Introduction and bridge of cultures. The importance of music in the Soviet Union.  Van Cliburn and the First International Tchaikovsky Piano Competition. 


Read:  “Cold War, Hot Pianist.  Now Add Fifty Years.”  By Anthony Tommasini.  The New York Times, Mar.9, 2009AR p.1+. Do an article report and prepare for discussion. Begin documentary:  Richter:  An Enigma

Listen to Piano Concerto No. 1 in B-flat by Tchaikovsky, (Cliburn) NPR guide

HAND-IN:  What did Cliburn mean when he said he “was a sensation, not a success.”


Topic for discussion:  Soviet officials called Cliburn “The real American Sputnik”

4/2
Sviatoslav Richter, Joseph Stalin and others.  Documentary:  Richter: An Enigma

Listen to the radio program  Soundcheck: “Ninety Years since the Russian Revolution”, WNYC, January 1, 2008

Read Richter biography in text.

Read from Ross, Alex.  The Rest Is Noise:  Listening to the Twentieth Century.  New York: Farrar Straus and Giroux, 2007, chapter 7, “The Art of Fear:  Music in Stalin’s Russia,” pp. 215 – 259.

HAND-IN:  Discuss three ways in which politics impacted on the life of Richter.

4/7
Dmitiri Shostakovich and Joseph Stalin; Sergei Prokofiev

Required reading: from Shostokovich, Dmitri.  Testimony:  The Memoirs of Dmitri Shostakovich.  Solomon Volkov, editor; translation by Antonia W. Bouis.  New York:  Harper and Row, 1979, pp. 118-130.  On the Decree of Formalism, p.83n. 

Required reading: Shostakovich and Prokofiev biographies in text.

Supplementary reading:  Hurwitz, David.  Shostakovich Symphonies and Concerts:  An Owner’s Manual.  New Jersey:  Amadeus Press, 2006.  “The Shostakovich Question”, pp. 3 – 16.

Listening from NPR Bank: Symphony No. 5, Mvt. 4 by Shostakovich

Additional listening includes: Shostakovich Waltzes, Symphony No. 4 excerpt

Concerto for Cello (Rostropovich) Lady Macbeth of Mtsenk excerpt (Rostropovich conducting).

HAND IN:  Is governmental support necessary for the creation of great art?  

4/9       The experimental 1920’s – LeonTheremin

The latter part of the century - Schnittke, Rostropovich and the New Russia

Theremin Documentary – excerpts from video Theremin.

Readings:  biographies in NPR Guide

Required reading:  from Wilson, Elizabeth.  Rostropovich:  The Musical Life of the Great Cellist, Teacher and Legend.  Chicago: Ivan R. Dee, 2008, read Preface, xiii-xvi, Chapter 14 “The Final Years in the Soviet Union,” pp. 313-342; Epilogue pp. 343-349.              

Listening:  Schnitte from Choral Concerto, movement 5  

Supplementary listening: Rostropovich performing unaccompanied Bach Suites or Dvorak Cello Concerto, NPR Bank.

Supplementary reading Ignatius, Adi, “A Tsar Is Born.”  Time 31 Dec.07, 46+.  (interview with Vladimir Putin, Time’s Man of the Year.)       

HAND-IN:  Select one - Write a brief biography about Schnittke, Rostropovich or Prokofiev.  Discuss the impact of the political climate on this person and his music/ music-making.

Unit IV – The Politics of War, Global Community and World Peace;  Music with Political Intent – Deliberate or Otherwise?

4/14
Musical policies and aesthetics in Nazi Germany; banned composers

Excerpts from video:  Entarte Musik 

Required reading:  from Ross, Alex. The Rest Is Noise:  Listening to the Twentieth Century.  New York:  Farrar, Straus and Giroux, 2007, “Death Fugue”, pp. 314-339.

Required reading: “Music under and after the Nazis from Music in the Western World, A History in Document, p 429-433, including the translation of Hans Severus Ziegler’s “ Entartete Musik:  Eine Abrechmung”. (Dusseldorf:  Wolkischer, 1938).

Reading: Macaulay, Alastair. “Dancers Bring New Life to Scores Banned by Nazis.” New York Times, 18 Dec. 2007.  (Dance review).

Supplementary reading:  Oestreich, James R.  “When Great Art Meets Great Evil.” New York Times, 29 July, 2007, AR1+. (interview with Eugene Drucker and Henry Grinberg, conducted by Mr. Oestreich).

Listening:  Korngold, Krenek, Schoenberg and others. Schoenberg – A Survivor from Warsaw

HAND-IN: How did Hollywood benefit from the influx of refugee musicians from Germany?

4/16
The genius of Richard Wagner; anti-Semitism, Hitler and the Nazis;

Required reading: Wagner biography in text.  

Required reading:  Clark, Andrew.  “A Redeemer Tainted by Purity.” Financial Times 2-3 April 2005.  

Supplementary reading:  McGrath, Charles. “’Ring’Pilgrims:  On the Horns of a Devotion.”  New York Times 8 July, 2007, AR:21. 

Supplementary reading: from Ross, Alex.  The Rest Is Noise:  Listening to the Twentieth Century.  New York:  Farar, Strauss and Giroux, 2007, pp.305-314. 

Listening from NPR Bank:  The Ride of the Valkyries, Prelude to Act III of Die Walkure by Wagner; excerpt from final scene, Act III;  Prelude/ Liebestod from Tristan und Isolde

HAND-IN:  How does Wagner build tension, drama and emotion in his music? Were he alive today, do you think he would have had a future in Hollywood?

Hitler and Furtwangler
Required reading:  Barenboim, Daniel and Said, Edward W.  Parallels and Paradoxes:  Explorations in Music and Society.  New York:  Vintage Books, pp. 16 – 27 on Furtwangler’s artistry, humanity, repercussions on career. 

Reread Furtwangler biography in text.

Daniel Barenboim, Wagner, and an Orchestra of Peace; Edward Said
Required reading:  “Jew to Conduct Wagner in Berlin”.  The Columbus Dispatch, 18 Oct. 2007, D4. (Daniel Barenboim and the West-Eastern Divan Orchestra).

Required reading: from Said, Edward W.  Music at the Limits.  New York:  Columbia University Press, 2008, pp. 290 – 298; p. 179, “Barenboim and the Wagner Taboo”.

HAND-IN:  Can music bring people together who would otherwise be estranged? 

Supplementary reading:  Barenboim, Daniel and Said, Edward W.  Parallels and Paradoxes:  Explorations in Music and Society, pp 6 – 16.   

Supplementary inquiry:  Venezuelan conductor Gustavo Dudamel and the Venezuela system – El systema (sp?) ; forthcoming appointment with Los Angeles Philharmonic and his plans for establishing a similar program in the U.S.

Unit V – Music of China and the Cultural Revolution; China from Mao to Now

4/28
Mao on music and the intellectual community.  

Required reading:  Bryant, Lei Ouyang.  “Flowers on the Battlefield Are More Fragrant.”  Asian Music 38:1 (Winter-Spring 2007) 88-122.

Listening excerpts include Mao era chorus from opera;  Yellow River Concerto; Butterfly Lovers.

The closing to all things West 

illustration from the movie The Red Violin

A gradual reopening to the Western World:
Supplemental listening:  from John Adams’ Nixon in China

HAND-IN:  Discuss one piece of music from this unit from the musical, emotional or analytical stand-point.  How does it reflect the political climate of the time?  How is it the same or different from a representative piece of music that is one of your favorite listening pieces? 

4/30
Musical life in today’s China:  traditional music, classical music, rock; Lang Lang  and Xian Zhang

Required reading:  biography of Lang Lang in text

Required reading:  Schweitzer, Viven, “A Lengthy Journey, Nowhere near Over.”  New York Times 3 Feb. 2008, AR:28. 

Required reading:  Sisario, Ben.  “For All the Rock in China:  With the Western Market in a Downturn, More Performers Look East.”  New York Times 25 Nov. 2007, AR:1+.

Listening: Lang Lang performance TBA; rock performance TBA

Supplemental listening:  The Chairman Dances:  Foxtrot for Orchestra by John Adams 
Unit VI – The Politics of the Bottom Line in the Music Business

5/5
Radiohead and the Technological Revolution; record distribution, marketing, Dixie Chicks; listening modalities, IPODS

Required Reading:  Pareles, Jon.“Pay What You Want for This Article:  How Radiohead Took the Online Gamble That Could Change the Record Business.” New York Times 9 Dec., AR: 1+.

Required Reading:Tommasini, Anthony.  “Hard to Be an Audiophile in an Ipod World.”  New York Times 25 Nov. 2007, AR:25+.  

The Making and continuation of a career

Required Reading:  Sipher, Devan.“On the Internet, Singing Her Way from Obscurity to Fame.”  New York Times 18 Dec., 2007: B2.
Required reading: from  Zappa, Frank. The Real Frank Zappa Book, “Bingo,There Goes Your Tenure.”

Bottom-line decisions:  Classical music and symphony orchestras at the    crossroads – Case study:  the Columbus Symphony Orchestra 

Read: NYT article, April, 2008; The Columbus Dispatch, April 25, 2008.


Article preparation, discussion.

HAND-IN:  Select one of the above readings and extract the main points of the article.  What implications might they have for future bottom-line decisions?

Supplementary reading:  The Rise and Fall of Classical Music

Unit VII – Universal Themes – Politics of Music throughout History

5/7    Nationalism:  Chopin and the Polish Cause 

Required reading: Chopin biography in text

From NPR Listening Bank: Chopin’s  Ballade in G Minor;  Mazurkas Op. 63 (Rubinstein)  Polonaise in A-flat, Op. 53

A Dealer in Hope:  Napoleon and Beethoven

Required listening from NPR Bank:  Symphony No. 3  “Eroica”, Mvt. 2, 4

Excerpt from video:  The Sound and the Fury  

5/12
How to get and keep the gig:  the triumphs and tribulations of J.S. Bach

Listening from NPR Bank:  Passacaglia in C Minor, BWV 582 by Bach

HAND-IN:  Select one musical example from this unit and discuss how it relates to the political climate of the time.  What themes, if any, can you identify that may relate to other times and circumstances?

5/14   Wrap and summary

