SYLLABUS FOR ENGLISH 255
SPRING 2008
QUEENS COLLEGE, CUNY
WAYNE MORELAND

Klapper 619

997-4846


Wayne.Moreland@qc.cuny.edu
Office Hours: Tues/Thurs 2-3    Wed: by appointment

Required Texts:

Heart of Darkness, Joseph Conrad

A Bend in the River, V. S. Naipaul

White Teeth, Zadie Smith

One Hundred Years of Solitude, Gabriel Garcia Marquez

Dubliners, James Joyce

Drown, Junot Diaz

Things Fall Apart, Chinua Achebe

Midnight’s Children, Salman Rushdie

The Autobiography of My Mother, Jamaica Kincaid



Secondary Texts:

 excerpts from Culture and Imperialism, Edward Said

excerpts from James Joyce and the Question of History, James Fairhall

excerpts from Gabriel Garcia Marquez, Raymond Williams

“An Image of Africa”, Chinua Achebe

(The secondary texts will be provided by the instructor)

This course is a historical study of the diversity of modern and contemporary Anglophone and related literatures translated into English encompassing the transnational and postcolonial nature of much modern writing in English. This class fulfills the PLAS requirement in the area of Reading Literature. Students will become familiar with the disciplinary norms associated with literary reading. They will be expected to learn to recognize simile, metaphor, image, symbol; they will be expected to identify elements of tone, diction, and syntax, as well as learning the generic qualities of fiction, drama, poetry, non-fiction. The student will be required to learn how texts differ from one another, how the writer creates voice, and, most importantly, how the writer creates meaning. The student will be expected to pay close attention to language and be familiar with the reasons for the particular writer’s choices.  The inclusion of global literatures in an “English” course is part of the changes that, in the last three decades or so, have taken place in the humanities: changes which have challenged the traditional Anglo-American literary canon, and which have located colonial and post-colonial literatures as an extension, elaboration, and questioning of the canon. Within this framework the course is devoted to a critical examination of some aspects of the recent changes in the humanities and a careful and close study of colonial ad post-colonial literary work.  
This particular class has as its intention the examination of narrative literature written, for the most part, in the latter half of the twentieth century. (The exceptions are the Joyce and Conrad, written near the turn of the twentieth century, and the Smith, written near the turn of the twenty-first) To a large degree, the narrative writing covered in the course has as its assumption a colonial or post-colonial inscription. Thus, we begin with Conrad’s novella, Heart of Darkness, set in the colony of the Belgian Congo in the era of high colonialism. Achebe’s two responses to Conrad–his essay, “An Image of Africa” and his novel, Things Fall Apart– come next. Finally, we will revisit the Congo through the Indo-Trinidadian novelist, V.S. Naipaul and his contemporary reworking of Conrad’s book, A Bend in the River. Our contemporary Zadie Smith is a member of England’s  “new immigrant” group, a descendant of England’s colonial past; Garcia Marquez writes of a Colombia still mired in a search for a national identity 300 years after its national founding as a Spanish colony, Joyce writes about an Ireland still an English colony, Diaz writes as a Dominican immigrant growing up in New Jersey, Kincaid’s novel is set in her homeland of Antigua, and Rushdie writes about the new modern nations of India and Pakistan..

Our writing this semester will attempt to answer these questions: Are there thematic concerns common to post-colonial Anglophone literature? How are the broad areas of race and gender addressed in this literature? How do writers account for the origin of their “nations”? How do authors and cultures respond to historical change? What elements of evaluation and critique comprise canon formation? How do post-colonial and transnational writers respond to the English language?  And, how have these writers changed the language they’ve inherited?






Regular and punctual attendance is expected and required. Class participation is expected as well, and will be a factor in your final grade; therefore, assigned readings should be read and usefully annotated. There will be three analytical or speculative graded essays assigned throughout the semester, as well as a final examination. Plagiarism– the submission of work under your name that is , in fact, not primarily work that you have done– is a grave offense and will be treated gravely. If you are not sure what plagiarism is, the instructor will clarify your questions .The English Department also maintains on its website its policy concerning plagiarism. 

Class participation will account for 20% of your grade; assigned essays will account for 50% but you cannot pass without handing all assigned papers in (I do not accept emailed papers). The final exam will make up the remainder of the grade. 

My office hours and email address are listed on this syllabus; you should use them, especially if you are having difficulty with the readings or assignments.

Unless you have a sick child at home, cell phones and all other electronic devices designed to keep you tethered to the outside world should be inoperable during class time.

WEEK 1.  Introduction to class; introduction to theoretical approaches in the field; Heart of Darkness.
WEEK 2. Heart of Darkness; “An Image of Africa”; Things Fall Apart
WEEK 3. Things Fall Apart; excerpts from Culture and Imperialism
WEEK 4. A Bend in the River
WEEK 5.Dubliners; excerpts from James Joyce and the Question of History First Paper Due: Sample topics—a) Compare Conrad’s and Achebe’s vision of Africa; Naipul’s and Achebe’s b) Discuss narrative strategy of either Conrad, Achebe, Naipul c) Analyze the Congo River as metaphor d) Apply Said’s analysis of the colonial or post-colonial writer to one of the authors e) Analyze Conrad’s use of language and symbol, especially in light of Achebe’s criticism
WEEK 6. Dubliners
WEEK 7-8. White Teeth
WEEK 9... The Autobiography of My Mother; excerpts from Culture and Imperialism
WEEK 10.Drown
WEEK 11. One Hundred Years of Solitude; Second Paper Due: Sample topics--- a) Analyze characters from Dubliners or The Autobiography as colonial subjects b) Discuss Smith’s use of language in White Teeth c) Analyze the shifting narrative point of view in Drown d) Compare two texts in the second group in terms of their narrative strategies e) Discuss the implications of gender and racial construction in any of the texts we’ve read to this point
WEEK 12. One Hundred Years of Solitude; excerpts from Gabriel Garcia Marquez
WEEK 13-14. Midnight’s Children; excerpts from Culture and Imperialism 

WEEK 15. Review; Final Paper Due:   Sample Topics—a) Discuss the appropriateness of  


the emergence of “magical realism” in South America and Asia b) Analyze the ways in which one text we’ve read is in essence a rewriting or revision of another text we’ve read c) Using Said’s criticisms, explain how texts address or evade political engagement d) Explain how a text fulfills or does not fulfill the criteria of a “national literature” e) Analyze one writer’s exile as essential to his writing mission.
WEEK 16. Final Examination

